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HAPTERN1




get the benz j
readyyyy

lol first joy
ride!! » '@




HEY, MOM!
I'M HEADING TO
CRYSTAL'S!

SO YOU HAVE
TO DRIVE YOUR
LOLA* TO HER
PHYSICAL THERAPY
APPOINTMENTS. WHAAAAAT,
THAT'S TODAY?

no worries!

*GRANDMOTHER IN TAGALOG LANGUAGE

TAKING
YOUR CAR/

CONSTANCE!

DON'T FORGET,
AUNTIE CARLA BROKE
HER HAND...

AND EVERY
SATURDAY THIS
MONTH.

FUINNE...



TSK! SIX
MORE WEEKS OF
NO DRIVING!

YOUR LOLA
WILL BE THERE IN
A MINUTE.

I'LL JUST
HELP HER
FINISH UP,

THANK YOU

HELLO, cOCO. FOR DOING THIS,
I KNOW IT'S PROBABLY
NOT YOUR IDEA OF
A FUN SATURDAY.
HI, AUNTIE
CARLA... IT'S
OKAY...

I'M GOING
TO GO CRAZY.

OKAY.



WOW. LOOKS
LIKE LOLA WAS
A BADASS.

BUT WHO'S
MR. HANDSOME?
THAT'S NOT
LOLO*...

Ccoco.

*GRANDFATHER IN TAGALOG

AHH! LOLA!

READY?

LET'S GO.



SO.... DOES
YOUR BOYFRIEND
HAVE A NAME?

I DON'T HAVE
A BOYFRIEND,
LOLA...

TSK. SUCH A
SHAME. YOU'RE SO
PRETTY. MAYBE YOU
COULD FIX YOUR
HAIR...?

YOUR AGE?
YES, I DID.

... WHAT ABOUT
YOU, LOLA? DID You

HAVE A BOYFRIEND WHEN /
YOU WERE MY AGE? THAT WAS

BEFORE THE

WE'RE LEARNING
ABOUT THE WAR IN
SCHOOL RIGHT NOwW.

DID YOU KNOW
THAT JAPANESE-AMERICAN
SOLDIERS GOT MORE MEDALS
IN WORLD WAR 2 THAN
ANY OTHER UNIT IN
ANY AMERICAN WAR?

CRAZY, RIGHT?



THAT'S BECAUSE
AMERICA FORGOT
ABOUT Uus.

YOU NEVER
HEAR ABOUT
FILIPINOS DURING
THE WAR...

SO... UH...
LOLO WAS YOUR
OH, YES.
BOYFRIEND? : NOT REALLY...

IT WAS A LONG
TIME AGO...




I'LL SEE
YOU NEXT WEEK,
LOLA.

HERE.
SEE FOR
YOURSELF.

IT'S EASIER
THIS WAY.




THESE ARE
ALL ADDRESSED
TO LOLO...

DEFINITELY
NOT LOLO.
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BUT THEN




ERNESTO,

MY DEAREST, I AM
' SO DISTRAUGHT THAT
I couLD NOT SEE You
BEFORE WE LEFT MANILA,

N I DO NOT KNOW WHEN R
N
N\
RN

IT ALREADY SEEMS LIKE
FOREVER SINCE WE WERE
TOGETHER.

AT MMET rono|i§

DAYS AGO THAT WE WENT ea:}: re
TO THE MOVIES...

NOT A CARE IN
OUR HEARTS...

i



NOT IF MR. GARCIA

THAT'LL BE YOU STICKS ME IN THE
WHAT A GLORIOUS SOME DAY. CHORUS AGAIN,
LIFE! SHE'S AMAZING,
ISN'T SHE?
I SHOULD
BE THE LEAD!
OF COURSE I BET THERE'S
YOU SHOULD! A THING OR TWO
ABOUT MR. GARCIA
IN THERE...
PERHAPS...
AND PERHAPS
A THING OR TWO LoTs!

ABOUT ME?

~
o~
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MY TATAY*,

IT'S IN
ENGLISH! 'PROFESSOR MORALES'
WANTS ME TO WORK ON MY
ENGLISH WRITING SKILLS.
YOU KNOW,
FOR COLLEGE.
AND MY FANS

WILL WANT TO KNOW
EVERYTHING AFTER
I'M FAMouUS!

I WANT
TO KNOW
EVERYTHING,
TOO.

*DAD IN TAGALOG 16



DECEMBER 8, 1941

THE NEXT MORNING

DECEMBER 22, 1941

DECEMBER 26, 1941

..ONCE AGAIN, JAPANESE
FORCES MADE SURPRISE BOMBING
RUNS ON CLARK FIELD, OUTSIDE

OF MANILA...

. JUST HOURS AFTER

THEIR CATASTROPHIC ATTACK

ON PEARL HARBOR.

THE PHILIPPINES
HAS BEEN THRUST INTO
WAR OVERNIGHT...

... JAPANESE TROOPS
LAND AN INVASION
FORCE ON THE SHORES

OF LUZON...
... AMERICAN AND
FILIPINO TROOPS
FALL BACK...
... GATHERING
ON BATAAN...
... MANILA HAS
BEEN DECLARED
AN OPEN CITY...
...JAPANESE
TROOPS WiLL
OCCUPY...
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NANAY*,

WE'VE GONE
OVER THIS. IT'S
TOO DANGEROUS,
FELIPA.

ONCE WE GET
TO YOUR LOLA'S
VILLAGE, WE'LL BE SAFE
AND YOU CAN WRITE
TO YOUR... FRIEND.

*MOM IN TAGALOG
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I JUST NEED
TO SEE ERN-
..MY FRIEND.

PLEASE,
NANAY!

YOU KNOW
YOUR FATHER'S
POSITION AT THE

UNIVERSITY.

HIS POLITICAL
ACTIVITY. IT'S NOT
SAFE FOR US
HERE...



ERNESTO,

I MISS You
SO MUCH! I MISS
MANILA. I MISS
My HOME!

IT'S CHORES, CHORES,
CHORES, ALL DAY LONG.

FETCH THE
WATER.

THE ONLY BRIGHT SPOT
IN MY DAY IS SPENDING TIME
WITH BRANDO, MY PINSAN*,

HE THINKS HE'S
THE MAN OF THE HOUSE
AFTER MY TIYO** DIED.

LIFE UP HERE IS
DIFFICULT. THERE IS
NO ONE TO TALK TO.

IT'S SO
BORING!

GATHER THE
FIREWOOD.

BOIL THE
WATER.

AND WE'RE PACKED
INTO LOLA'S HOUSE
LIKE SARDINES.

WITH NO TOILET/

HE'S JUST TWO YEARS
OLDER THAN ME, BUT I ADMIT,
HE'S GOT IT FIGURED OUT/

YESTERDAY, HE SHOWED ME
HOW TO SKIP OUT AND HAVE
TIME TO RELAX......
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I FEEL BAD.
MOM SAYS WE ALL
NEED TO HELP OUT...

WITH THE
WAR, AND ALL.

MY DAD WORKED
IN THE HOT SUN ON THE
AMERICANS' HACIENDA
MEH! THE FOR DECADES.
PHILIPPINES HAS
BEEN UNDER ONE
EMPIRE OR ANOTHER WHAT DID IT
FOR HUNDREDS GET HIM?
OF YEARS.

SPANISH,
AMERICAN,
JAPANESE...

..WHAT'S THE
DIFFERENCE?

HE DIED IN THAT
FIELD WITHOUT A PESO
TO HIS NAME.

IF YOU WANT TO GET
AHEAD IN THIS COUNTRY,
YOU NEED TO LOOK OUT

FOR NUMBER ONE.

21



IF YOU HATE THE WHO SAYS

AMERICANS SO MUCH, I HATE THE
WHY DO YOU SPEAK AMERICANS?
ENGLISH...?
AND I SPEAK
ENGLISH
BECAUSE...

ENGLISH IS THE LANGUAGE OF

OPPORTUNITY!!
PINSAN*, THESE
ARE MY LOST BOYS.

BOYS, THIS IS MY SHE WILL BUT WE'RE THE
PINSAN, FELIPA. BE JOINING OUR LOST BOYS, AND

GROUP, SO LET'S SHE'S A GIRL.

SHOW HER THE
ROPES/

*COUSIN IN TAGALOG 22



A-HA. WATCH oUT

FOR 'FATHER' HE'S...
JUAN,. A BIT OLD-
GOOD ONE. FASHIONED.
ANYWAY,
WHAT DO WE
OOOOHHHHHHH!! SAY, BOYS?
..AND NONE
ALL FOR FOR ALL!
!
NONE.. AND A FRIEND
IN NEED...?

23



AND THEN
JUAN SAID...

FELIPA!!

WHERE HAVE
YOU BEEN??

24

..\S A FRIEND

YOU DON'T
NEED!/
NANAY!
BRANDO...
SORRY,
NANAY...
YOU wiLL

APOLOGIZE TO
YOUR LOLA, AND DO
THE LAUNDRY ALL
NEXT WEEK! BUT
FOR NOW...

FELIPA...
COME WITH
ME...



REMEMBER

THIS PLACE,
FELIPA,
WHEN THE
JAPANESE
COME... IF ANYTHING
HAPPENS...
THE ROAD DOWN THE WAY UP
LEADS BACK TO MANILA, LEADS TO THE
YOU CANNOT GO BACK GUERRILLAS'
THAT WAY. CAMP.,
TO THE
RESISTANCE,
BUT-

THAT IS
THE WAY YOU
MUST GO.

UNDERSTAND? OKAY.
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THE NEXT DAY,
THE JAPANESE
ARRIVED.

DETEKOI!
ouT!!
Vi~
WHAT IS THIS?! WHAT THE HELL
IS GOING ON!

YEAH!

28



WOAH, WOAH...  LET'S TAKE NO NEED

IT EASY, TO BE HASTY,

JUAN... RIGHT...?
you. THE CAPTAIN

“lorunreee,
- BRANDO.
e HAI.
You.
TRANSLATOR.

29



NO, BRANDO,
IT'S GOOD. 'KEEP

YOUR ENEMIES
BRANDO. CLOSER'.
I'M SORRY,
TIYO*, I DIDN'T
WANT TO-

I HAVE A
CONTACT WITH
THE GUERRILLAS.

AND NOT A WORD
OF THIS TO ANYONE,
BRANDO.

*UNCLE IN TAGALOG 30

LET THEM
THINK YOU ARE
WITH THEM.

KEEP YOUR
EYES AND EARS
OPEN...

YOU wiLL
REPORT JUST
TO ME,

NOT EVEN
FELIPA,



THE NEXT DAY...

{WELCOME TO
THE GREATER EAST
ASIA CO-PROSPERITY
SPHERE. WE HAVE CRUSHED
THE ANGLO-AMERICAN

{THE PHILIPPINES
IS NOW UNDER THE
LEADERSHIP OF THE
JAPANESE EMPIRE.>*

My DAD BEGAN
TRANSLATING THE
CAPTAIN'S SPEECH

FAITHFULLY.

BUT SOME OF IT
SOUNDED SO RrRIDICULOUS,
HE COULDN'T HELP BUT
MAKE A FEW CHANGES.

ONCE HE WAS CERTAIN
NONE OF THE JAPANESE
KNEW ANY TAGALOG...

*SPOKEN IN TAGALOG LANGUAGE

{YOU ARE
FREE OF THEIR
TYRANNY., THEY WILL
NO LONGER OPPRESS
YOUR PEOPLE OR
STEAL YOUR CROPS.>

{WELCOME THE
DAWN OF BAGONG ARAW.
A NEW ERA OF ASIA
FOR ASIANS.>?

HE BEGAN TO EXPLAIN THAT
WE ALL NEEDED TO WORK TOGETHER
TO SUPPORT THE RESISTANCE.

{WITH YOUR
ASSISTANCE, WE
WILL ROUT ANY
FOREIGN AGENTS
AMONG YOU.>

{THE REST OF
YOU HAVE NOTHING
TO FEAR.?

{YOU WILL NOT
BE HARMED.>

31



AFTER HIS SPEECH, THE JAPANESE
CAPTAIN INSTRUCTED MY DAD TO
INTERROGATE THE VILLAGERS AND
ROOT OUT ANY 'TRAITORS' HE FOUND.

HIDE HALF
OF YOUR CROPS
AND I'LL ARRANGE
FOR THEM TO BE
TAKEN TO THE
GUERRILLAS.

WHATEVER
CLOTHES AND
SUPPLIES YOU CAN
SPARE WITHOUT
BEING NOTICED...

WE ALL
HAVE FAMILIES.
NO ONE

IS SAFE. WE MUST
ALL TAKE
RISKS.

32

INSTEAD, RIGHT UNDER THEIR
NOSES, HE RECRUITED VILLAGERS
FOR THE RESISTANCE/

HE WAS SO BRAVE!

I CANNOT
GET INVOLVED...
MY FAMILY...



THE JAPANESE
SAID THE AMERICANS
'OPPRESS' US?
IT'S NOT LIKE THAT,
IS IT, TATAY*?

THE AMERICANS
TOOK OUR COUNTRY
BY FORCE AND MADE

THE PHILIPPINES

THEIR COLONY.
WE ARE

THEIR SUBJECTS

NO, FELIPA,
IT'S NOT. BUT IT'S

COMPLICATED.
THERE IS
SOME TRUTH TO
THEIR WORDS.

BUT THE

AMERICANS HAVE

DONE A LOT

FOR US.
THEY BUILT

OUR ROADS AND

AND HAVE
RIGHTS.. OUR SCHOOLS-
THEY
CHEATED us/

BUT WE
ARE NOT

FREE.. NOT
REALLY...

THEY PROMISED
US INDEPENDENCE
AND THEN MURDERED US
BY THE THOUSANDS
IN THE WAR.

*DAD IN TAGALOG

THE AMERICANS
ARE NOT OUR

FRIENDS!

a3



BRANDO HAS
EVERY RIGHT TO
BE ANGRY. AFTER YOUR
TIYO DIED WORKING ON
THE HACIENDA...

HE HAD TO
GROW UP FAST.
IT'S BEEN HARD

FOR HIM,

UNDER ALL
THAT BRAVADO,
HE'S JUST
SCARED.

THINGS UNDER
THE AMERICANS HAVE
BEEN CHANGING. Do You
TRUST THEM?
THEY VOWED
TO GIVE US OUR
INDEPENDENCE.

NOT NECESSARILY.
BUT I TRUST THEM ... I'LL CHECK
MORE THAN I TRUST ON BRANDO,
THE JAPANESE. TATAY.



... YOU MUST
BE CAREFUL WHAT
YOU SAY AND WHO

YOU SAY IT

TO, JOSE.

..THERE ARE
OTHERS IN THE
VILLAGE WHO FEEL
AS BRANDO
DOES...

AND THEY
ARE NOT
FAMILY.

WE CANNOT
COWER IN FEAR
AND WAIT FOR THEM
TO CHOOSE SIDES,
MARIA...

A SHOW
OF COURAGE
NOW IS KEY TO
GAINING THEIR
COOPERATION.

SOME MIGHT
NOT LIKE IT.
BUT THEY WwiLL
KEEP QUIET.

... YOUR
FATHER
IS A BRAVE
MAN.



{AND ONE OF

{THERE IS YOUR OWN WwiLL
A TRAITOR ROOT HIM OUT.>
AMONG YOU.>
ONE OF
us..?
HE'S THE
TRAITOR...!
A TRAITOR?

36



NO/!//



TAKE THIS AND
FOLLOW THE
TRAITOR.

TATAY!!

FELIPA...!

LEARN WHO
HE IS.

GO.

38



GASP!

DON'T
MOVE!



I'MsO
SORRY, PINSAN/
THE JAPANESE, THEY
ALREADY KNEW!

THE OTHER
VILLAGERS TOLD
THEM! IT'S NOT

MY FAULT/

THEN WHY
WERE YOU
THE ONE WHO
DID IT?

YOU MUST
LEAVE. TONIGHT.
GO TO THE
GUERRILLAS.

4o

THEY USED
ME! I HAD NO
CHOICE!

THEY SAID
THEY WON'T
HURT HIM/

JOIN THE
RESISTANCE.
THEN I WILL NOT
REPORT YOU
TO THEM.

... OKAY,
THANK YOU,
FELIPA.



11



FELIPA... FELIPA.

FELIPA...
HUH...?
WAKE UP,
IT'S TIME
TO GO.
THE JAPANESE THE JAPANESE...?
ARE COMING
FOR YOU.

NANAY!



GRAB WHAT
YOU CAN AND
GET CHANGED.

WE HAVE TO
GO, NOW.

YOUR MOM
IS GATHERING
SUPPLIES.

SHE'LL MEET
US IN THE FOREST,
SHE SAID YOU'D KNOwW
THE PLACE.



MEZAMERU
MAE NI
YACCHIMAE!

KOKO DA,
YATSURA NO
KOYA,



WHERE IS
THIS MEETING
PLACE?

THIS WAY.

THE ONE
NEAR THE
PATH DOWN THE
MOUNTAIN?

TO MANILA?

YES.

NANAY TOLD
ME THAT IF
WE EVER GOT
SEPARATED...

...THAT WE
SHOULD MEET
AT THE
CROSSING.

BUT IF SHE
DIDN'T SHOW uP,
I SHOULD GO UP

THE MOUNTAIN,
INSTEAD.

TO THE
GUERRILLAS.

...SHE'S NOT
COMING, IS SHE,
BRANDO?



NO, SHE

ISN'T.
NOW, WE'RE
EVEN, WHY?!
SO GET OUT
OF HERE BEFORE WHAT DO
I CHANGE YOU GET oUT
MY MIND. OF THIS?
WHAT ABOUT
OUR DEAL?
..DEALS

CHANGE.



HMPH...

"A FRIEND IN

NEED," HUH?
AHH... LOOKS
LIKE IT'S TIME

TO GO.
NANIKA
KIKOETA!

THE JAPANESE
ARE SETTING ME UP
WITH A BOAT.

I CAN GO

INTO BUSINESS
FOR MYSELF,

IT'S MY
TICKET OUT OF
THIS DUMP.

KOCCHI DA/

SEE YA...
FELIPA.

IKE!



HUFF HUFF

HUFF

AHH!!

HUFF

HUFF






ARAY*. !
LET'S GO Now,
coco.

*OUCH IN TAGALOG

IS THAT
IT...?

I FINISHED
YOUR LETTERS,
LOLA!

IT'S...
INCREDIBLE!

SO, WHAT
HAPPENS
NEXT?!

DID You
FIND THE
GUERRILLAS?

50



C'MON, LOLA,

I DON'T I'M DYING TO
WANT TO TALK KNOW!
ABOUT IT. I MEAN
)
YOU GUYS
WON, RIGHT?
YOU GREW
UP HERE.
How CouLD

YOU POSSIBLY
UNDERSTAND?

ISADI
DON'T WANT TO
TALK ABOUT IT.
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I DON'T
KNOW VERY
MUCH ABOUT HER DAD?
TIME WITH THE
GUERRILLAS.

YOUR LOLA
IS A STUBBORN
WOMAN, SHE
DOESN'T LIKE TO
TALK ABOUT IT.

LEAVE IT ALONE,
CONSTANCE!

NO GOOD
WwiLL COME
OF IT.

53

BUT YOoUu
KNOW, RIGHT?
SHE TOLD ME-



CAN I
COME IN?

YOU KNOwW
YOUR FATHER
DOESN'T LIKE TO
TALK ABOUT
YOUR LOLA.

IT'S COMPLICATED,
COCO. YOUR FATHER
FEELS LIKE HE FAILED

YOUR LOLA.

IT'S A SORE
SUBJECT.

s4q

I KNOW, MOM,
SORRY. I JUST...
IT'S ABOUT THE
WAR, THOUGH,
ISN'T IT? THE REASON
THAT DAD AND
LOLA DON'T TALK
ANYMORE?

BUT WHY?
HE WASN'T EVEN
ALIVE DURING
THE WAR!



YOU DON'T
UNDERSTAND.
BEFORE YOU
WERE BORN...

THEY HIRED
LAWYERS TO
PETITION THE

GOVERNMENT...

... BUT NO
ONE LISTENED.

THEY PROTESTED
IN WASHINGTON. BUT
NOTHING EVER
CAME OF IT.

YOUR FATHER
WANTED TO KEEP
FIGHTING, HE FELT

THEY WERE MAKING

PROGRESS...

YOUR FATHER
AND YOUR LOLA
SPENT MANY YEARS
FIGHTING FOR JUSTICE
AND RECOGNITION...

BUT SHE
REFUSED.

55

... FOR FILIPINO

THE UNITED
STATES GOVERNMENT
PROMISED BENEFITS
TO FILIPINOCS...

VETERANS OF
THE WAR.

...WHO FOUGHT IN

THE WAR... AND THEN
DENIED THEM AFTER

IT ENDED.

AND WHEN THE
LEGAL SYSTEM
FAILED THEM....

FINALLY,
YOUR LOLA
GAVE UP...

SHE SAID THE
AMERICANS WOULD
NEVER ADMIT TO
BEING WRONG.

THEY ARGUED.
THINGS WERE
SAID...

I KNOW IT
TEARS YOUR DAD
UP INSIDE. YOUR

LOLA, TOO.



IT'S A SORE
TOPIC FOR BOTH
OF THEM, AND HEAVEN
FORBID ANYONE IT'S BEEN

APOLOGIZES, YEARS, BUT AT

THIS POINT I DouBT
EITHER OF THEM

KNOWS WHAT
TO SAY.
YOU KNOW,
YOUR LOLA KEPT IT'S FULL
A DIARY DURING THE OF DOCUMENTS
JAPANESE HE GATHERED FOR
OCCUPATION. THE LAWYERS WHEN
AND YOUR HE WAS TRYING
FATHER HAS TO PROVE LOLA'S
A BOX IN THE SERVICE RECORD.
BASEMENT.

56

HMM...

IS THERE
A WAY THAT
I CAN..

LIKE, FIND
OUT MORE ABOUT
LOLA'S LIFE WITH
THE GUERRILLAS?

IT'S PROBABLY
STILL THERE...

IF SOMEONE
WERE TO LOOK
FOR IT...
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HERE!

HM..?

coco?



coco,
IS THAT You
DOWN THERE?

58



CHAPTER]3




MARCH 11, 1942

06:00 - WAKE UP.
YUCK.

07:00 - BREAKFAST.
ON KP DUTY.
DOUBLE YUCK.

08:00 - FOREST CLEARING.

IT'S REALLY
EXHAUSTING WORK!!

12:00 - LUNCH.
CAN'T WAIT FOR
THE NEXT SHIPMENT
OF FRESH FRUIT FROM
THE VILLAGE.

13:00 - WOUND CARE
AND SUTURES.

16:00 - TRAIL MAPPING.

60



BEEN HERE I'M SORE EVERYWHERE.

FOR 10 DAYS, I THOUGHT LIFE IN THE
NEVER WORKED VlﬁfAGg wl;qs HA",;D’," NOW IT IS ALL I CAN

SO HARD! ’ THINK ABOUT. BUT I WOULDN'T

GO BACK, EVEN IF I COULD.
I'M A GUERRILLA NOW.

I MISS YOU, NANAY. AND TATAY...
EVEN LOLA! I HOPE WHERE ARE YoU?

YOU ARE SAFE. ARE YOU STILL

WITH Us?

WE HEAR REPORTS -
RUMORS - THAT THE

JAPANESE ARE BURNING I MISS YOU SOOO MUCH!

ENTIRE VILLAGES. PLEASE, PLEASE,

VILLAINS/ PLEASE BE OKAY.
MOST DAYS WE DO GRUNT WE MUST DEFEAT
WORK. THEN THEY MAKE ME THE JAPANESE!’

LEARN NURSING WHILE THE
BOYS GET COMBAT TRAINING.

IT'S NOT FAIR/
I WANT TO FIGHT/

I WANT TO GO

OUT INTO THE FIELD...

... AND MAKE THE COLLABORATORS
PAY, THOSE MISERABLE RATS/



MARCH 20, 1942

I CAN'T BELIEVE I'VE BEEN
WITH THE GUERRILLAS FOR OVER
A MONTH! IT'S BEEN A BLUR.

I NEED TO GET
BETTER AT WRITING

GREAT NEWS/ I COMPLETED
MY TRAILS TRAINING AND
CAPTAIN VARGAS HAS GIVEN
ME A REAL MISSION/

MAYBE I WON'T HAVE
TO DO LAUNDRY AND

THINGS DOWN, DISHES FOREVER,
NOW I'M A RUNNER, I DRESS LIKE A BOY LAST WEEK, I WAS SENT
I CARRY MESSAGES... FROM THE VILLAGE AND TO FIND THE RESISTANCE
THE SOLDIERS BARELY NEWSPAPER, 'THE
NOTICE ME. PEOPLE'S VOICE",
...TO AND FROM
RESISTERS IN
THE VILLAGE. IT'S DANGEROUS, HARD WORK, BY THE TIME I GOT THERE,
AMD I'M SCARED ALL THE TIME. THEY HAD MOVED CAMP.
I BACKTRACKED ALL NIGHT
UNTIL I FOUND ANOTHER RUNNER WHEN I SAW THE BROADSHEET,
WHO KNEW THEIR NEW LOCATION I COULDN'T BELIEVE THEY HAD

AND I FINALLY FOUND THEM.

IT'S A SERIOUS OPERATION WITH
A GENERATOR AND EVERYTHING!

PRINTED IT IN THE FOREST/



WAIT HERE.

TAKE THIS
TO THE BAKER IN
ESTEFALIA AND
ASK FOR MARCO.

WHAT'S
THIS?

CAPTAIN VARGAS'
ORDERS. THESE PAPERS
GO OUT TONIGHT.

HE'LL TELL
YOU WHAT
TO DO.



MARCO...?

HUFF

HUFF

WAIT THERE.
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JUAN!!

IS THAT You!?
OH. IT'S YOU.
BRANDO TOLD US
YOU WENT BACK
TO MANILA.
??
ANYWAY,
HERE'S THE
ROUTE...
I DID THESE
VILLAGES. YOU
DO THOSE.

AT THE FIRST
ONE, YOU LOOK
FOR THE SECOND

HOUSE ON
THE LEFT.

YOU'LL KNOwW
IT BECAUSE...



you!
STOP!

GO.



WE ONLY
NEED A FEW.

MOST OF
THE VILLAGERS
CAN'T READ...

SO THE ONES
WHO CAN, READ IT
ALOUD, AFTER THE

JAPANESE GO

TO BED.

NO BREAD,
NO BREAD TODAY!!
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I WAS SCARED
OUT OF MY WITS.
BUTI
DID IT/

MISSION
ACCOMPLISHED!

YOU'RE
BACK.

68



APRIL 2, 1942

TODAY, I COMPLETED MY
TRAINING/ I'M OFFICIALLY A WHEW!’ CAPTAIN VARGAS
PRIVATE IN THE GUERRILLA ARMY! SENT ME TO REPORT TO
PRIVATE FIRST CLASS LITO
FOR MY FIRST REAL MISSION...

PRIVATE MORALES
REPORTING, SIR!

You
AGAIN...

JUAN

v
v

THRT
. Na\a HARCUT?



HAHA, SEE
YA, LITO!

ON OUR WAY, JUAN
EXPLAINED THAT OUR
MISSION WAS TO
LIBERATE SOME
STORES OF U.S. ARMY
MEDICAL SUPPLIES..

... FROM AN
UNATTENDED
JAPANESE
SUPPLY DEPOT
NEARBY.

BUT WHEN WE GOT
THERE, WE FOUND IT
WAS GUARDED BY TWO
JAPANESE SOLDIERS.

JUAN = WHY ... PACK UP

DO THEY CALL AND REPORT

You 'LiTo'? BACK HERE AT

14:00 HOURS,
MORALES.

DARN. WE THIS IS MY
GOTTA GO BACK, FIRST REAL MISSION,
THIS IS NO GOOD! AND I'M NOT COMING

BACK EMPTY-
HANDED.
WHAT DO YOU

SUGGEST, MORALES?
WE RUN IN, GUNS
BLAZING? NO...

.. WE WAIT,



SO...
'LiITO'?

DROP IT.

Do I
JUST CALL
YOU 'JUAN!,

THEN?

NO, DON'T
CALL ME THAT
EITHER.

LLITTLE
RIZAL...

SO, WHAT
SHOULD I
CALL YoU?

MY GUERRILLA
NAME IS...

RIZAL.

RIZAL??
LIKE, JOSE RIZAL?
'HERO OF THE
NATION', THAT
RIZAL?

NO ONE
ACTUALLY CALLS
ME THAT. WHEN I TOLD
THE GUYS, THEY
LAUGHED, TOO.

NOW THEY
CALL ME LITO,
FOR RIZALITO.
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THEY RETREATED INTO THEIR

TENTS... AND AFTER THEY FELL

ASLEEP, WE MADE OUR MOVE.

JACKPOT.
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NOW'S OUR
CHANCE.

BUT WE
CAN'T CARRY
IT ALL OUT
OF HERE...

PSSST/



OKAY, OKAY.

ngMAEG’gLN' I WAS ONLY
: TRAINED ON THIS
FOR ONE HOUR! GOT IT! HURRY,
THAT'S LET'S GO!
MORE THAN THEY
GAVE ME!
A”/-/Hﬁ/,//

HAHAHAHAHAHA!
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THAT WAS
IN FRONT OF

!
YOUR HEART! YOU ARE

ONE LUCKY
GUY, JUAN,

SAY, DO
YOU WANT
TO DRIVE?
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YES.

OOH! 'LUCKY'!
I'M GOING TO
CALL YOU LUCKY
FROM NOW ON!/

Do you
KNOW HOwW...?



NO, THEY
DIDN'T TRAIN
THE GIRLS.

BUT I WANT
TO LEARN!

IT'S A BAD IDEA...
I MEAN, IF THEY AREN'T
TEACHING THE GIRLS,
THEN I SHOULDN'T...

C'MON, IF IT
WEREN'T FOR ME,
WE WOULDN'T
BE HERE.

I EARNED
IT...!

WELL...
OKAY...
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FELIPA,
SLOW DOWN!/

I'M
TRYING!

C'MON!/!

WE'RE GETTING
WAY TOO CLOSE
TO THAT CLIFF!

Jump!!
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THAT DITCH,
WATCH OUT!

I CAN'T/



I'VE SEEN
BOATS LIKE THIS
GOING UP AND DOWN
THE MARAKINA

\
RIVER. WE'LL LIBERATE

ONE AND YOU CAN
DRIVE IT.

IT WON'T
ALL BE FOR
NOTHING.

..WHY DIDN'T

YOU Jump?

WE HAD A
MISSION, MORALES.
NOW IT'S ALL
FOR NOTHING.

WE COULD
ONLY SAVE ONE
FIRST AID KIT/



BACK AT CAMP... WHAT HAPPENED

THIS IS IT? TO YOU, PRIVATE?
YOU HAVE
CAPTAIN VARGAS
SIR! WE COMMANDEERED LITO! You NO IDEA! SIR.
A JEEP, SIR, BUT- LET HER DRIVE? HE ALMOST DIED
P TRYING TO SAVE
THE MISSION.
IT WAS
MY FAULT, SIR.
I CRASHED IT.
AND DON'T HA! WELL
CALL ME LITO, ALL RIGHT,
SIR. CALL ME LuCKY.
'LUCKY'.
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APRIL 12, 1942

ON A SCOUTING MISSION WITH LUCKY TODAY, WE
FOUND TWO SOLDIERS WHO ESCAPED THE JAPANESE.
ONE OF THEM IS AMERICAN AND ONE IS FILIPINO.

HARRY AND ANDRES.

THEY WERE IN PRETTY SORRY SHAPE. BOTH CUT UP.

AND HARRY IS REALLY SICK. WE GAVE THEM WATER

AND I BANDAGED THEM UP THE BEST I COULD WHILE
THEY TOLD US THEIR STORY...

WE WERE THE AFTER WE
BATTLING BASTARDS SURRENDERED, THE
OF BATAAN. NO PAPA, JAPANESE MARCHED US

NO MAMA, NO FOR DAYS IN THE HEAT.

UNCLE SAM, IT WAS TERRIBLE.
BUT...
WE COULDN'T
HOLD THEM OFF
FOREVER.

THEY GAVE US
NO FOOD, NO WATER.
THEY TREATED US LIKE
DOGS. WORSE
THAN DOGS.
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SO MANY DIED. BUT ANDRES

SOMETIMES, S ALWAYS NEXT
I WOULD FAINT wqro MLE AND HE
’

FROM HUNGER... CARRIED ME...

IT WAS ANDRES.

. HE WAITED FOR THE
HEOéNCz;/EO?U OPPORTUNITY, TOLD US THEN HE SAW
TO BE READY. THE SUGARCANE
GROVE. HE KNEW
THEY WOULDN'T
FOLLOW US IN.
ANDRES,
I HOPED, YOU WERE
HARRY. RIGHT.
Yofiug'.“b DID SOMEONE
- ELSE ESCAPE _NO.
WITH You

TWO?



... I CRASHED

A JEEP!
WAS IT A
JAPANESE
JEEP? THEN YOU
WERE DOING
YOUR PART,
NO. YOU TAKE
HARRY BACK. HE
NEEDS MEDICINE
ALL RIGHT! RIGHT AWAY.
BACK TO CAMP!
WE NEED TO WE'LL GO
REPORT THIS! RIGHT TO 'THE

PEOPLE'S VOICE',
THE RESISTANCE
NEWSPAPER.
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ANDRES, YOU
SHOULD TELL THEM
YOUR STORY...

AND THEN
EVERYONE WILL KNOW
WHAT HAPPENED
IN BATAAN.



WE HIKED ALL DAY TO

ET TO THE CAMP...
¢ o ONLY HE

CAN ENTER.

I'M NOT GONNA NOT THIS
GET LEFT BEHIND TIME,
JUST BECAUSE

I'MA GIRL.

HEY! I WANT
TO TALK TO

2!
WHOEVER'S IN... FELIPA?!

NANAY!/

83



I PRAYED
THAT YOU

NIGHT
WERE ALIVE,
ALl AND DAY/
..AND MAKE WE'RE LUCKY
SURE YOU GET
EVERY DETAIL. WE'LL DEVOTE TO HAVE YOUR MOM,
THE ENTIRE ISSUE AN EDITOR AT THE
TO THIS STORY IF MANILA DAILY
WE HAVE TO. BULLETIN/
SHUSH, THEY DON'T
EDITOR? KNOW THAT. BESIDES,
BUT YOU WERE I KNOwW MORE ABOUT COME ON
ONLY A LAYOUT PRINTING A NEWSPAPER FELIPA, LET
ARTIST... THAN THE REST OF THEM ME SHOW You
PUT TOGETHER!
! AROUND/
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WE MAKE THE
INK FROM TREE BARK
AND PLANT DYES. THE HARD
PART IS PRINTING WITH
THIS OLD GENERATOR.
WE RUN IT

AT NIGHT SO THE
JAPANESE DON'T SEE
ALL THE SMOKE IT
GIVES OFF.

BUT STILL,
WE NEED TO MOVE
CAMP EVERY COUPLE OF

..THANKS FOR
BRINGING YOUR

FRIEND HERE.
WE PICKED uP
THE FALL OF BATAAN AND
MACARTHUR'S WITHDRAWAL
OFF THE AMERICAN RADIO.
BUT THIS...

THIS... DEATH
MARCH. IT'S
HORRENDOUS.

IF WE CANNOT
GIVE THE PEOPLE
HOPE, WE'LL GIVE THEM
ANGER. IT'S THE NEXT

EST THING.
NIGHTS TO KEEP THEM BEST THING
GUESSING.
SO...
..HIS NAME ARE YOU
IS ANDREST WHAT? HE'S HUNGRY? COME,
A HANDSOME LET'S GET YOU
YOUNG MAN SOMETHING
' TO EAT.

NANAY/



BRANDO SAID
THE JAPANESE TOOK
YOU AWAY...

BRANDO...!

...DO YoOu
HAVE ANY NEWS
ABOUT TATAY?

YOUR FATHER
DIED IN THE
P.O.W. CAMP.
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...SO I JOINED
THE RESISTANCE AND
WE STARTED THE

NEWSPAPER.
I Do.
I'M SORRY,
FELIPA.
I DON'T
KNOW HOW TO
SAY THIS...
..WHEN?
I DON'T
KNOW. I GOT
WORD A FEW
WEEKS AGO.



I'M SO SORRY,
PIPPA. I KNOW

.. HOW MUCH
IT HURTS.
7 WHAT DOES IT WAS THE
Tt SXISDT%R'D/ BRANDO HAVE TO JAPANESE-
’ DO WITH IT?

YOU DON'T KNOwW?
I'LL TELL YOU
ABOUT BRANDO...

HE SAID
THEY WOULDN'T
HURT HIM!/

1 HOUR LATER... FELIPA. YOU
CAN'T BLAME IT
ALL ON BRANDO.
YOUR TATAY KNEW I HAVE TO

I SEE... THE RISKS. GET GOING.



ARE YOU SURE
YOU WON'T STAY?
WE COULD REALLY

USE YOUR HELP.

AND IT
WE WENT
WOULD MEAN OVER THIS, NANAY.
ALOT TO ME TO NO ONE IS SAFE.
KNOW THAT AAwsfihiva AND T HAVE
YOU'RE SAFE. ' MY ORDERS. I HAVE
TO GO BACK. I'M A
SOLDIER NOW.
HERE, AT
LEAST TAKE THIS
WITH YOu,
TATAY'S
BOLO*/
HE GAVE IT
TO ME THE NIGHT
EFORE THEY CAME
° Oioz ’:HM. A HEY, ARE
YOU READY
I THINK, TO GO?
SOMEHOW,
HE KNEW...
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*TRADITIONAL FILIPINO BLADE



KEEP THAT
GOODBYE, SAFE, MY DAUGHTER.
NANAY. LEARN TO USE IT.
TRUST YOURSELF,
AND ONLY
YOURSELF.

NOwW You
KNOW HOW TO
FIND ME, SO I'LL
EXPECT YOU TO
KEEP IN TOUCH.

FELIPA...

SURVIVE,
FELIPA.



I'M SORRY ILOST

ABOUT YOUR SOMEONE,
DAD... TOO.
THE THIRD
ONE? ON THE
MARCH...?
HIS NAME WAS
MARCO. HE WAS MY
BEST FRIEND.
I'M
SORRY.

HEY. LET'S GET
THESE BASTARDS.
YOU AND ME.
NO MERCY.
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ME TOO.



SO... DO You
KNOW IF YOUR
FAMILY IS OKAY?

OH...
Do you
MISS HER-
-THEM?

I DON'T
KNOW. I HAVEN'T
SEEN THEM IN
MONTHS. I DON'T
KNOW IF I'LL SEE
THEM AGAIN.

NOT MY
PARENTS, MY
BROTHERS,

SISTERS...

I GUESS.
IT WAS DIFFICULT
AT FIRST. BUT IT GETS
EASIER. IT ALL SEEMS
SO LONG AGO, NOW.,

N

ANOTHER
LIFETIME.

..OR MY
WIFE.

I SEE..






HAPTE




HMM,..,

INTERESTING... ..OH?
CooL...

BINGO.
SO THAT'S
MR. HANDSOME!

M



JANUARY 1, 1944

I CAN'T BELIEVE HOW
FAR WE'VE COME...

LUCKY AND I HAVE
BEEN TRAINING
ANDRES AND HARRY
AS GUERRILLAS.

NEW YEAR'S RESOLUTION:
I MUST START WRITING AGAIN/

IT'S BEEN OVER A YEAR/
WHERE TO BEGIN?

WORKING WITH
THEM MADE ME
REALIZE...

...HOW FAR WE'VE COME,
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I FINALLY FOUND
SOMEONE TO TRAIN ME...

...IN HAND-TO-HAND COMBAT/

AFTER ALL OUR HARD WORK,

AND ANDRES IS AN WE'RE FINALLY READY.
EXCELLENT SHOT, TOO.



MARCH 22, 1944

IT'S BEEN YEARS SINCE MY
PROMISE TO LUCKY, BUT
I'M FINALLY GOING TO MAKE

GOOD ON IT.
QUICKLY,
FELIPA, CUT
THE BOAT'S
ROPE.
OH! HEY,
HERE COMES
THE BOAT.
LOOKS LIKE
IT WENT OFF
WITHOUT A
HITCH.
THE
CURRENT
WILL PUSH IT
RIGHT TO
us...
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TONIGHT, WE'RE SEIZING
A SUPPLY BOAT, DEEP
IN JAPANESE TERRITORY.

ALL RIGHT...
NOw, WE
WAIT...

I'LL DRIVE.



WE FIRED SHOTS FROM
THE FOREST TO LURE THE
GUARDS AWAY. THEN WE
DOUBLED BACK TO THE
RIVERBANK.

THEN ALL WE HAD
TO DO WAS WAIT.

LUCKY AND HARRY
WOULD BRING THE
BOAT AROUND SOON.

AH. THEY'RE BLACK

..AND THEY MARKET SMUGGLERS.
NEVER KNEW COLLABORATORS.
WHAT HIT 'EM...
WH-WHAT'S
GOING ON,
FELIPA?
GET DOWN!
I KNOW THAT
VOICE!
IS THAT
THEM...?
FILIPINOS
WHO WORK WITH
THE JAPANESE.
YEAH,
ANDRES...
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I KNOW ABOUT
COLLABORATORS,
ALL RIGHT.



WHERE THE HELL
ARE THEY, THE
GUARDS WILL BE
BACK SOON...

HEY!

DRIVE!

i/

..DON'T EVEN
THINK ABOUT
IT, MORALES.
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THERE!

GET IN/

ON IT/



MY IDEA TO RAID
THAT SUPPLY
TRANSPORT...

TODAY, I CAME UP
WITH A PLAN...

ANDRES WAS

PROMOTED AGAIN/

I'M HAPPY FOR HIM...
BUT WHEN WILL IT
BE MY TURN?

IT WAS MY IDEA
TO COMMANDEER
THE PATROL BOAT.

..AND LIBERATE THAT

CACHE OF GUNS
AND EXPLOSIVES.

BUT ANDRES GETS
ALL THE CREDIT
WHEN THINGS
GO WELL...

..AND VARGAS CALLS
ME HEADSTRONG
AND IMPULSIVE WHEN
THEY DON'T!

A PLAN THAT EVEN
VARGAS CAN'T IGNORE...



UNITS 2 AND 3, YOU
CONTINUE TO HARASS THE
SUPPLY LINES HERE AND HERE,
DISRUPTING OPERATIONS.

SIR! WHAT IF
WE TOOK OUT THE
SNAKE AT THE HEAD?
BLOW UP THE
SUPPLY DEPOT?

..\IF I MAY, SIR.

I KNOW THAT
CORPORAL MORALES
CAN BE... DIFFICULT
SOMETIMES.

AND HOW DO
YOU SUGGEST GETTING
PAST THOSE MACHINE
GUNS, MORALES?

AND DON'T GET
BUT BE TOO CLOSE TO THE
CAREFUL NOT TO CHECKPOINTS SURROUNDING
OPENLY ENGAGE. THE DEPOT. THOSE MACHINE
GUNS WILL CUT You
TO SHREDS...

MORALES, YOU
KNOW YOU'RE A
PAIN IN MY-

I HAVE A PLAN. SIR.
BUT I DON'T HAVE THE
RANK TO LEAD THE
MISSION, SIR.

BUT SHE WORKED
OUT THE STRATEGY FOR
ALL OUR SUCCESSFUL
MISSIONS.

I THINK
SHE'S READY.
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WE DON'T
APPROACH ON FOOT,
SIR. WE'LL TAKE
THE RIVER.

LUCKY IS
AN EXCELLENT
PILOT.

AND WHO'S GOING
TO SET THOSE CHARGES?
YOU, MORALES?

I KNOW A
GREAT DEMOLITIONS
EXPERT. WE FOUGHT

TOGETHER IN
BATAAN, SIR.

HIS NAME IS
FELIX. HE'S A
GOOD MAN.

OKAY, MORALES,
I'M GOING TO GIVE IT
TO YOU, LIEUTENANT

RAMOS WILL IF YOU CAN
SUPERVISE. PULL THIS OFF,
THEN YOU'LL BOTH GET
A PROMOTION,
NOW, WHAT'S

THE BIG PLAN?

AND NOw
WE HAVE THE
EXPLOSIVES TO
BLOW IT OFF
THE MAP.

THERE'S JUST
ONE CATCH. HE'S IN
CABANATUAN NOW.
THE P.O.W.
CAMP?

YES. WE
WANT TO BREAK
HIM ouT.

..I MAY KNOW
SOMEONE WHO
CAN HELP.
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A FEW DAYS LATER,
VARGAS CALLED US
INTO HIS TENT TO
MEET WITH LANDO,
A DOUBLE AGENT.

BUT HE SECRETLY
WORKS FOR THE
RESISTANCE!

..YOU'LL NEVER
GET IN THERE.

IF WE CAN'T
GET IN, MAYBE
WE CAN GET
HIM ouT.

HE WORKS AS A
TRANSLATOR FOR
THE JAPANESE AT
THE CABANATUAN
P.O.W. CAMP...

THE JAPANESE
NEED SKILLED
DEMOLITIONS MEN,

CAN You
CONVINCE THEM
THAT FELIX IS WILLING
TO COLLABORATE,
LANDO?

THEN THEY'LL
TRANSFER HIM OUT,
AND WE CAN HIT
THE TRANSPORT
CONVOY.

NO ONE IN
CABANATUAN
IS GOING TO

ADMIT TO BEING A
COLLABORATOR.

IT'S A DEATH
SENTENCE IN
THERE.

You DID!
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FELIX wiLL
DO IT. IF HE KNOWS

AND LANDO I'M THE E
RISKS HIS LIFE ASKlNgN
EVERY DAY '

BECAUSE OF IT.

CAPTAIN. SIR. COLLABORATORS..
CAN WE TRUST THEY'LL JUST STAR
THIS GUY? YOU IN THE BACK.

LISTEN UP, MOST
MORALES, YOU COLLABORATORS
NEED TO WATCH DON'T DO |T BECAUSE
YOURSELF. AND AND MORALES. THEY WANT TO. MOST
FOLLOW ORDERS, OF THEM DON'T

THIS TIME, HAVE A CHOICE.
DISMISSED. SIR?
PFFT, RIGHT.
THERE'S ALWAYS
A CHOICE.
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AND JUST LIKE THAT,
THE DAY OF THE RAID
WAS HERE...

OH, THE
NEW GUNS ARE
LOOKING GREAT!
VERY NICE!

FELIPA/
CHECK THIS
ouT..!

RIGHT?
HOW COouLD
YOU NOT?

SHE'S A
BADASS JUST
LIKE YOu.

NO, THE NAME!/
CARMEN ROSALES!
YOU KNOW...?

MOVIE-STAR-
TURNED-GUERRILLA-
FIGHTER?




WE DRIFTED DOWNRIVER
QUIETLY... LUCKY AT THE
WHEEL, HARRY AND
ANDRES ON GUNS...

FELIX AND
ME READY WITH
EXPLOSIVES.

THE SOUND OF MUSIC
FROM A RADIO WAFTED
FROM THE DOCK...

...MASKING ANY SOUND
OF OUR APPROACH...

FELIX, ARE
YOU READY?

ALRIGHT,
EXPLOSIVES
SECURED,

I'VE GOTA
PRESENT FOR

THEM RIGHT
HERE, WE SHOULD

HAVE JUST ENOUGH
TIME TO GET AWAY,
LET'S GO’




THERE!

LET'S HIT

THAT ONE,
TOO!

I DUNNO,
FELIPA...

WE DON'T
HAVE TIME
FOR THIS!

IT'S TWO
MINUTES TO
SHOWTIME!




WHAT ARE
YOU DOING?! WE USED
ALL OUR LONG
FUSES!

THIS ISN'T
THE MISSION!/

I'LL SAY WHAT O :
THE MISSION IS, \ il ) ; ARE YOU
/ e 3 \ CRAZY??
NO ONE
WILL MISS AN
EMPTY BOAT.

WHAT?!
STOP THEM!




7
%
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WE DID IT!!
NICE DRIVING,
LUCKY-

REMIND ME TO
NEVER GET BEHIND
THE WHEEL AGAIN WITH
YOU ON BOARD,
MORALES...




THE REST

Q;/LANK?
|
~ I
il

»

coco?
IT'S NOT
SATURDAY.

YES, YES,
I'M COMING.
WHERE IS
THE FIRE?




LOLA...
IS LUCkKY -
JUAN -

DEAD?

I DON'T KNOW,
coco.

IF YOU ARE
ASKING IF JUAN
DIED THAT NIGHT, ON
THE BOAT, THEN THE
ANSWER IS NO.
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LATER, MUCH LATER,
AFTER THE WAR, WE LOST
TOUCH. MANY OF US DID.

I WAS FORTUNATE.

HE SURVIVED.
BUT AFTER THAT,
HIS FIGHTING DAYS
WERE OVER,

MANY WERE NOT
SO FORTUNATE,

YOu MEAN
THEY STAYED IN
THE PHILIPPINES?

BECAUSE OF YOUR
LOLO, WE WERE ABLE
TO COME TO AMERICA
AND START OVER.

AH, YOU
AMERICANS! YOU
THINK EVERYONE
HAS IT SO
EASY HERE!

NO, MOST OF
us STAYED. THE
GUERRILLAS AND THE
PHILIPPINE ARMY,
WE REBUILT OUR

COUNTRY.
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FOR A LONG
TIME, I DIDN'T EVEN
WANT TO COME HERE.
THAT WAS YOUR
LOLO'S DREAM..,




EVERYONE THOUGHT
COMING HERE WOULD BE
THE EASY LIFE.

THE
PROMISED
LAND.

WHEN THEY GOT
HERE, MANY FOUND LIFE
MORE DIFFICULT THAN
IT WAS BACK HOME.

LUCKY WAS
ONE, I WORRIED
ABOUT HIM FOR

IDID NOT
KNOW WHAT
HAPPENED.

I FINALLY
HEARD FROM
HIM IN '67. I WAS
SO HAPPY.

MANY FILIPINOS
WERE COMING OVER
IN THE SIXTIES.

HE WAS IN
LOS ANGELES.

THE IMMIGRATION
LAWS, THEY HAD
CHANGED.

PEOPLE WHO
HAD BEEN TRYING
FOR YEARS COULD

FINALLY COME,




BUT IT WAS
DIFFICULT FOR
LUCKY. HE DID

NOT HAVE
FAMILY HERE.

SO THEY
WOULD NOT
RECOGNIZE HIM,

HE FELL ON
HARD TIMES.
MANY DID,

..L TRIED TO
FIND HIM. I DID!
WE PROMISED TO
LOOK OUT FOR
EACH OTHER...

WHEN HE
NEEDED TREATMENT
AT THE VA HOSPITAL, THEY
TURNED HIM AWAY. HE
HAD NO BENEFITS,

VARGAS ONLY
LISTED HIM AS "LUCKY"
IN HIS RECORDS,

SO THERE WAS
NOTHING TO PROVE HE

LISTED IN THE OFFICIAL
GUERRILLA ROSTER THE
U.S. GOVERNMENT
USES.

LAST TIME
HE CALLED ME, HE I TRIED TO
WAS LIVING IN SEND HIM MONEY,
A SHELTER. BUT HE WOULDN'T
o TAKE IT,

THEN HE
WAS GONE.

WAS THE SAME JUAN NAVARRO

IT'S NOT YOUR
FAULT, LOLA,

You DID
YOUR BEST.




IT IS MY
FAULT, 'LUcky'?
I GAVE HIM THAT

STUPID NAME,

WHAT A FOOL
I WAS. SO PROUD,
SO STUPID.
HE WAS
SO PROUD OF IT,

HE PUT IT ON ALL HIS
DOCUMENTS. BUT HE WAS
LISTED IN THE OFFICIAL
ROSTER AS JUAN
NAVARRO,

HE'S NOT
SO LUCKY NOW,
IS HE?

COME BACK
YOU KNOW, LOLA, TOMORROW AND

HE WAS ALREADY USING I WILL TELL

AN ALIAS BEFORE YOU YOU MORE.
GAVE HIM THAT NAME.

YOU'VE COME

.. YOU ARE A THIS FAR...

GOOD GIRL, COCO.
AM TIRED, NOW...

PUTIT
BACK WHERE
OH, LOLA, YOU FOUND IT.

YOUR JOURNAL/!

I DON'T WANT
TO LOOK AT THAT
OLD THING.




LUCKY'S REAL
NAME IS JUAN JUAN...
NAVARREO... NAVARRO....

DAMN, HE'S
JUST LISTED
AS LUCKY...

HUH... LOLA'S
RECORDS ONLY GO
BACK TO 1943. BUT JUAN
SIGNED UP BEFORE
SHE DID...




To: The Filipino Veterans Recognition
and Education Project

Subject: WW2 Service Research
Hello, I am doing research into the WWII

service record of Juan Navarro and am
looking for your help...
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I JUST RECEIVED
FE UARY
BRUARY T, 1945 WORD THAT THE DEPOT WAS
WELL DONE, ENTIRELY DEMOLISHED,
MORALES! ALONG WITH TWO BOATS

RAMOS! \ IN THE HARBOR.

I'M GOING TO PUT
YOU BOTH IN FOR A
COMMENDATION.

SHE'S STILL
UPSET ABOUT
LUcCkY, sie...

@ YES, SOLDIER?
% :

SIR! THE
UNITED STATES
ARMED FORCES IN THE
FAR EAST ORDERS
JUST ARRIVED OVER THE BATTLE FOR
THE WIRE! MANILA WILL COMMENCE
e ON FEBRUARY 3RD.




IN JUST
TWO DAYS...?
THANK YOU,
SOLDIER. YOU'RE
DISMISSED.

YES, BUT... ou
INTELLIGENCE

UNIT IN THE CITY,
IN BINONDO...

WE HAVEN'T
BEEN ABLE TO REACH
THEM SINCE THE JAPANESE
TOOK OUT OUR RELAY
LAST MONTH,

WITHOUT OUR
RELAY, THE ONLY
WAY TO GET TC IT'S A
THEM IS ON FOOT. SUICIDE
MISSION.

THAT'S GOOD
NEWS, RIGHT, SIR...7
MACARTHUR IS FINALLY
ON THE MOVE,

THIS COULD
END THE
WAR...

WHEN THE
SHELLING STARTS,
THEY'LL BE SITTING

WE HAVE TO
WARN THEM!




AND HOW wiLL
YOU GET IN? THE
JAPANESE HAVE THEM
PINNED DOWN.,

I KNOW
SOMEONE WHO
CAN GET
us IN.

NO ONE'S BEEN
ABLE TO GET IN OR
OUT OF BINONDO
FOR WEEKS.

OKAY, THEN
IT'S IN YOUR
HANDS...

..LIEUTENANT
MCRALES.

I SHOULD HAVE BEEN OVER THE
MOON. BUT THE PROMOTION I ALWAYS
WANTED MEANT NOTHING TO ME KNOWING
WHAT I HAD DONE TO LUCKY TO GET IT.




HOW ARE
YOu, LUCKY?

. YOU'VE GOT
TO WATCH YOUR
OWN BACK THIS

TIME, FELIPA,

I WON'T BE
THERE TO DO IT

\ €3
\ D

AH, IT WAS WORTH
IT TO SEE THAT TRAITOR'S

YOU COULD BOAT GO UP IN FLAMES.

HAVE DIED...




PROMISE ME
SOMETHING?

YOU PRETEND LIKE
YOU'RE AS RUTHLESS
AS ANDRES AND THE
REST OF THEM.

BUT
THERE'S GOOD
IN YOou.

THIS WAR
HAS BROKEN
SOME OF us.

DON'T LETIT
BREAK YOU.

I SEEIT.
HARRY SEES IT,
I THINK EVEN
ANDRES
SEES IT.

YOU'RE
THE ONLY ONE
WHO CAN'T
SEEM TO.

LWHAT'S THE
PROMISE?




FELIPA. YOU BETTER
GET PACKED UP
SO YOU CAN GET

SOME SLEEP.

” b lF”iI’l”“

SHAHH;

I / { .oees?
ISR b

ARE YOU
AWAKE?




WHAT DO IT'S LUCKY.
YOU WANT? I DO YOU THINK HE'LL
BE OKAY?

HE KNEW I'D TRADE A
THE RISKS. DOZEN LUCKYS FOR A
SHOT AT THE BASTARD
WHO GUNNED DOWN
MY BUDDY.

...ANDRES...
WHAT WILL HAPPEN
TO US, AFTER ITS

ALL OVER?

FELIPA. GET
SOME SLEEP,




DARLENG,
SINONG NANDYAN*?

I TOLD You,
I HAVE A WIFE.

DARLING, WHO'S THERE?" IN TAGALOG







HAPTER]S




{KSHHT? ..REPORTING
FOR KGEI, SAN FRANCISCO...
{SKWRRRK?

WITH BATALLION
AFTER BATALLION OF
AMERICAN TROOPS LANDING
ACROSS NASUGBU AND
OTHER SHORES...

6

.UNCONTESTED BY
THE JAPANESE...

..A BATTLE
FOR THE VERY HEART
OF THE PHILIPPINES
SEEMS IMMINENT...




ONCE AGAIN, WE
WERE AT THE
CROSSROADS...

BUT THIS TIME, WE
WERE HEADED DOWN
TOWARD MANILA.

WHY ARE
WE GOING
THIS WAY?!




YOU'RE NO USE
TO ME DEAD.

YOU'RE GOING
TO GET US INTO
MANILA.

IF You Do,
YOU'RE FREE

THE JAPANESE

WON'T LAST. THE

AMERICANS ARE
EVERYWHERE. WHOSE SIDE

DO YOU WANT TO
BE ON WHEN THIS
ALL ENDS?

YOU'RE CRAZY.
THERE'S NO WAY

I CAN GET YOU PAST
THE CHECKPOINTS.

BESIDES, WHY
SHOULD | TRUST
YOu, PINSAN?

AFTER YOU
BLEW UP MY
BOAT.

..OKAY,
IT'S YOUR
FUNERAL.,

8




WE HEADED DEEP INTO
ENEMY TERRITORY.

IT WAS DIFFICULT GOING
OVER HARD TERRAIN.

BUT BRANDO
HAD HIS WAYS,




FELIPA,
COME SIT.

THE AMERICAN
ARE GOING TO TAKE
MANILA. BUT WE DO NOT
WANT TO BE THERE
WHEN THEY DO.

WHAT'S GOING
ON? TALK TO
ME, COZ.

HEY - WHAT
ARE WE DOING? THIS
IS CRAZY.

IF THIS IS ABOUT
YOUR DAD, IT WASN'T
MY FAULT, THEY
ALREADY KNEW.

THEY WANTED
TO SHOW US ALL THAT
WE COULDN'T TRUST
EACH OTHER.




M Bang
ML

WELL...
WHAT'S EATING WE SHOULD
THAT GUY? / PRESS ON.
BROKEN i
HEART?




WHAT DO WE'LL HAVE
WE DO NOwW? TO TAKE THE
TOWER.

HARRY AND
ANDRES, YOU-

LET ME SCOUT
IT OUT. ALONE. I THINK
L CAN FIND US A
WAY AROUND.

FELIPA, HE'S

GONNA RUN THE
FIRST CHANCE-

BRANDO - IF
YOU DON'T COME
BACK, I WILL
FIND YOUu.

YOU'LL NEVER
GET PAST THOSE

YOU GOT IT,
PINSAN,




WHAT IF HE
TURNS US IN TO
THE ENEMY?

WE'RE TOTALLY
EXPOSED HERE.

YOU KNOW
ME SO WELL,
PINSAN.

IT'S BEEN
OVER AN HOUR.

ITOLD
YOU HE WOULDN'T
COME BACK.

GIVE HIM ANOTHER
THIRTY MINUTES. IF BRANDO
WAS GOING TO TURN US IN,

WE'D BE DEAD BY NOW.

HE'S TOO FAR

IN NOW TO GO
IT ALONE. HE
NEEDS US.

HE'LL BE
BACK.




OKAY, WE
SHOULD BE IN
THE CLEAR..




WE HEARD THE
TERRIBLE SOUND OF
APPROACHING HORSES.

BEFORE WE COULD
TAKE COVER, THE FAMOUS
GUERRILLA LEADER,
KUMANDER LIWAYWAY,
CHARGED IN.

WITH HER ARRIVAL,
THE BATTLE WAS
QUICK AND DECISIVE.

KUMANDER. *

SHE WAS A
LEGENDARY COMMANDER
IN THE RESISTANCE,
FAMOUS FOR WEARING
RED LIPSTICK AS SHE LED
HER BATTALLION INTO
BATTLE.

HOwW DID
YOU FIND

*COMMANDER IN TAGALOG




~

r MY OPERATOR

PICKED uP
AN ENEMY
TRANSMISSION,

SOMEONE
GAVE UP YOUR |
POSITION.

FELIPA, HARRY
CAN'T GO ON,

ABOUT A MILE
BACK, THERE WERE A
HANDFUL OF JAPANESE WHO
TRIED TO SURRENDER
TO US.

IF YOU SUSPECT
SOMEONE, WE CAN
HANDLE THEM.

THANKS,
BUT WE'VE
GOT THIS.

THANK YOU,
KUMANDER,

I'LL HAVE MY
MEN GET HIM BACK
TO CAMP.

BUT I
NEED YOU TO
DO SOMETHING

FOR ME,

I WANT YOU
TO CIRCLE BACK AND
ESCORT THEM TO THE
AMERICANS ENCAMPED
AT NASUGBU.

WE JUST CAME
THAT WAY, IT SHOULD
BE ALL CLEAR,




BUT CAPTAIN
VARGAS SENT US TO
WARN OUR CONTACTS

IN BINONDO.

BUT, MY
CAPTAIN SAID-

I DON'T
CARE WHAT
YOUR CAPTAIN
TOLD You.

I'M YOUR
SUPERIOR OFFICER
NOW, THESE ARE

YOUR ORDERS.

IT'S ALOST
CAUSE, YoU'LL
NEVER GET
THERE IN TIME,

DO WHAT I SAY.
GO BACK THE WAY
WE CAME,

IT'S THE
SAFE WAY OUT
OF HERE.

FREEDOM FOR

UNDERSTOOD, THE PHILIPPINES!

KUMANDER,

GOOD LUCK,
SOLDIER,




WHAT ABOUT
OUR DEAL?

DEALS CHANGE.
YOU'RE THE ONE WHO
TAUGHT ME THAT.




S0, WHY DID
YOU WANT TO
GET TO MANILA SO
BADLY, PINSAN?

CAN'T? WE WERE GOING
OR WON'T? TO RESCUE PEOPLE,
IT'S HERO STUFF.
YOU WOULDN'T
UNDERSTAND,




NO NEED
FOR THAT.







BRANDO WILL
TURN THEM
AGAINST US.

HE SAYS THERE
ARE MORE JAPANESE " EéJTAl;% .
TROOPS WHO WANT s 5 R 0
TO SURRENDER. ; THIS ONE.

HE WANTS YOUu

TO GUARANTEE

THEIR SAFETY,
FELIPA.







DAMN/
BRANDO/

STAND DOWN!




WE CAN'T
HANDLE THEM
ALL/

THEY'RE
JAPANESE/
THEY'RE
boGs!/

DOGS? THEY'RE
PEOPLE, ANDRES,

PEOPLE LIKE
YOU AND ME.

THEY ALL
DESERVE
TO DIE!!
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ANDRES, YOU
HAVE EVERY RIGHT
TO BE ANGRY, I'M

ANGRY, TOO. BUT THESE MEN..,

THEY AREN'T THE ENEMY,
NOT ANYMORE.

LOOK AT THEM...

THEY MADE ME
WALK FOR SIX DAYS
WITH NO FOOD, THEY TREATED
NO WATER. us LIKE ANIMALS.

WORSE THAN WHY SHOULD
ANIMALS, I SHOW THEM
MERCY?

BECAUSE THOSE
ARE OUR ORDERS.
IT'S THE LAW... AND BECAUSE
MERCY IS ALL WE
HAVE. WHEN THE
WAR IS WON...

1T WON'T BE
THE JAPANESE WE'LL HAVE
TO LIVE WITH, WE'LL HAVE TO
LIVE WITH OURSELVES.
DON'T YOU SEE?







AND THE
OTHER WAY?

GOING LEFT
WILL TAKE US TO
THE AMERICANS.

..TO MANILA,
HE SAYS WE COULD
BE THERE IN UNDER
AN HOUR,
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WHAT'S THE
HOLD up?

MANILA'S
THAT WAY,
ONE HOUR,

WE CAN'T GO
NOW, NOT WITH THESE
PRISONERS.

~
~

I GUESS
VARGAS WAS
RIGHT.

I NEVER

WAS VERY GOOD
AT FOLLOWING
ORDERS.

WHAT ABOUT
THE KUMANDER'S
ORDERS?



NO HARM wiLL
COME TO THEM.,

YOU HAVE
MY WORD.

WHAT ABOUT
GOOD LUCK, BRANDO? YOU KNOW YOU
BE SAFE. 2 : _ CAN'T TRUST HIM,

I CAN
HANDLE HIM.
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HOow Do You
SUGGEST WE
GET PAST THOSE
JAPANESE SOLDIERS
IN BETWEEN?

BRANDO, YOU

READY TO GO? - TO MANILA?
WHATEVER YOU
SAY, PINSAN.

" OKAY, BRANDO.,
WHAT DID YOU
HAVE IN MIND?

YOU. ANATA.

AND YOU. ANATA.
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SERICUSLY?
THIS ISN'T GOING TO

\:
FOOL ANYONE. WE DON'T HAVE

TO FOOL THEM. JUST
CONFUSE THEM.

NO WAY OUT,
LET'S GO/




DAMN, THE
GUARDS.. THE BRIDGE IS

THE ONLY WAY
THROUGH...

TRUST ME,
GIVE ME FELIPA.
YOUR GUN,

BECAUSE YOU
HAVE NO CHOICE.




IF You
BETRAY ME...
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YOU COULD'VE
LET THEM
KILL ME,

YOU COULD'VE WHY DIDN'T
GOTTEN AWAY. you?

IT'S HERO
STUFF. YOU WOULDN'T
UNDERSTAND,




OKAY,
BINONDO IS
JUST UP NOW CAN YOU
HERE. TELL ME WHERE WE
ARE GOING?

THAT'S FOR
ME TG DECIDE,
BRANDO.

AND RIGHT NOW,
I NEED YOU TO GET ME
TO BINONDO CHURCH.

PINSAN, COUSIN,
WHO ARE WE SAVING?
WHAT'S THE RUSH?

I THINK
I'VE EARNED THE
RIGHT TO KNOW,

FELIPA.

BACK THIS
WAY. IT'S A
SHORTCUT.

AT THE TIME I
THOUGHT, "WHY
DIDN'T HE WANT ME
TO KNOW ABOUT
THE SOLDIERS?"

WHAT WAS HE
up TO?




BRANDO, I..
THANK YOU, I'M
NOT SURE WHAT

COMES NEXT.

DON'T GO
SOFT ON ME NOW,
PINSAN,

YOU KNOW WHAT
I SAY ABOUT A FRIEND
IN NEED...

BUT I WANT YOU
TO KNOW THAT I'LL
VOUCH FOR YOU.

You DID
A GOOD
THING HERE.




WELL, WELL, WELL.
IF IT ISN'T BRANDO THE "
WE HAVEN'T
COLLABORATOR... SEEN YOU IN AND YOU

A WHILE. BROUGHT A

ARMS DEALER... FRIEND.

AND ALL AROUND
LOWLIFE.

LIEUTENANT
MORALES REPORTING,
SIR, WITH AN URGENT GIVE ME
AND THE
COMMUNICATION, YOUR GUN,

NOTE,

You! you!

THIS IS 1T/ h .
WE HAVE TO AND YOUu! GO!!
GET OUR PEOPLE

UNDERGROUND.




AT EASE,
SOLDIER.

WAIT! HE'S
WITH ME! HE GOT
ME IN HERE.

DINO? AFTER
ALL I'VE DONE
FOR YOU...?

THE COLLABORATOR?
CUT HIS THROAT. HE'S NOT
WORTH THE BULLETS.

YEAH. I'M
SURE HE DID.
WHATEVER KEEPS
YOUR NECK OUT OF

THE NOOSE, HUH,
BRANDO?

YOU WERE USEFUL.
BUT WE ALWAYS KNEW
YOU WERE PLAYING
BOTH SIDES.

WHAT ABOUT
HIM, SIR?

NOT NOW., NOT
ANYMORE...




SOMEONE
HAS TO.

RESPECTFULLY...
WHY DO YOU GET TO
CHOOCSE? WHO LIVES?
WHO DIES?

WE'RE ALL JUST...
SURVIVING.

WHAT THE HELL!?!
ARE YOU CRAZY?
I SHOULD KILL
YOU BOTH.




DON'T WORRY,
PINSAN.




. . AND FELIPA,
[ YOUR GUN, TAKE THAT
DINO. . RIFLE.




WE CAN'T
LEAVE THEM HERE,
THE BOMBS...

LOOK, COUSIN,
SHOTS FIRED, THE
JAPANESE WILL BE HERE
ANY SECOND. WE'VE
GOT TO VAMOS.
NOow/

IT'S NOT THAT
SIMPLE. SIR.

I'M SORRY,
SIR, YOU LEFT Us
NO CHOICE,

MAYBE NOT FOR
YOU. BUT WHAT
ABOUT HIM?

LOCK THEM
IN THAT ROOM
BEHIND YOU.

YOU ALWAYS
HAVE A CHOICE,
SOLDIER.

YOouU JUST
MADE THE
WRONG ONE,

BRANDO?




KNIFE ON
THE GROUND IN
FRONT OF ME.




PINSAN, YOU
TRUSTED ME THIS
FAR, RIGHT?

..BUT WE NEED
TO SHOW THE JAPANESE

L CAN THAT WE'RE NOT WITH
GET Us oUT THE RESISTANCE,
OF HERE...

YOU GET ME?

THE SOLDIERS
INSIDE...?

YOou CAN'T
DO THAT! THEY'LL
KILL THEM!

YOU STILL DON'T
UNDERSTAND HOW IT
WORKS, DO You?

OVER HERE!




2RRRRR M A
B e

N

KANOJO
JANAI/










IT'S JUST
YOUR SHOULDER,
YOU'RE OKAY...

YUP, JUST
FINE, PINSAN.




TAKE THIS,
PINSAN...

TAKE IT

AND LEAVE ME.
GO ON. YOU KNOW
WHAT I SAY...

‘A FRIEND
IN NEED'...

YOU KNOW,
COUSIN...

YOU'VE GOT
THAT SAYING
ALL WRONG...










JUAN
\ NAVARRO?
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ONE WEEK LATER.

WE'RE HEADING
TO PORTOFINO!

| KNOW, LOLA,
MOM AND AUNTIE CARLA
ARE MEETING US
FOR BRUNCH. DON'T YOU
REMEMBER?

cocor?
WHY ARE
YOU HERE?

B

YOU'RE
TOO EARLY,

_

NOT SUSP’CIOU
% e

LET ME HELP
YOU FIND SOMETHING
NICE TO WEAR!



YOU MISSED
THE TURN, COCO. hEEn

I DID? AH...
YEAH. WE'RE
GOING TO...

IT'S THE
CONGRESSIONAL
GOLD MEDAL CEREMONY,
THEY'RE HONORING FILIPINO
VETERANS WHO FOUGHT
IN THE WAR-

OKAY, OKAY,
HERE'S THE THING,
LOLA. IT'S...

IT'S A
SURPRISE.

I KNOW...
BUT... I HAVE A

SURPRISE
FOR YOU.

I THINK
YOU'LL LIKE IT.
TRUST ME?
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WHAT DO You
WANT TO KNOW?

SO, LOLA...
WHAT HAPPENED
NEXT? AFTER
THE WAR?

WELL, HOW DID
YOu AND LOLO
RECONNECT?

IT WAS
ONE IN A
MILLION...

WE MET UP
IN MANILA...

..WEEKS AFTER THE
BOMBING ENDED.
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L WAS
VOLUNTEERING
AT THE HOSPITAL...

THE NIGHT HIS
FAMILY ESCAPED,
HE CAME BACK.

HE TRIED TO
FIND ME.

BEING TOGETHER
AGAIN, THOSE WERE THE
FIRST HAPPY DAYS I HAD

HAD SINCE, WELL...

..AND ERNESTO
BROUGHT IN A MEMBER
OF HIS WORK CREW WHO

HAD BEEN INJURED.

IT TURNS OUT
HE NEVER LEFT
MANILA,

BUT BY THEN,
WE WERE GONE.

...SINCE THE
WAR BEGAN,




WELL THEN,
WHY DID YOU LEAVE?
WHY NOT STAY?

WE DID STAY!
WE STAYED FOR YEARS,
WE REBUILT.

IT WASN'T
UNTIL 1954 THAT
WE FINALLY DECIDED
TO GO TO AMERICA,

WAS IT HARD,
LIVING IN MANILA,
AFTER THE WAR?

..THERE WAS A
LOT OF POVERTY,
HUNGER..

JOBS WERE
SCARCE. IT WAS
SLOW GOING.

DID You
KNOW THAT THE
U.S. SPENT MORE MONEY
REBUILDING JAPAN THAN
THE PHILIPPINES? THAT
MADE MANY OF US
VERY ANGRY.

BUT NOT YOUR
LOLO, HE NEVER
LOST FAITH IN
AMERICA.

HE JOINED
THEIR NAVY SO
WE COULD HAVE A
BETTER LIFE... SO WE
COULD IMMIGRATE.

BUT THE
REAL REASON WE
LEFT WAS... IT WAS

TOO PAINFUL.

THERE WERE
GHOSTS EVERYWHERE,
THE CITY WAS FILLED
WITH THEM.




GHOSTS AND
UNFULFILLED .
I LOVED
DREAMS, _ MANILA...

BUT IT woulLD
NEVER BE THE SAME,
I COULD FINALLY
SEE THAT.

WHEN DID You
REALIZE YOU WANTED ’ i HE BELIEVED,

TO LEAVE? ERNESTO KNEW  \oot j _ WE WERE TOLD,
RedgdogiaiShuinrie | ROOSEVELT TOLD US,

THAT WE WERE
U.S. SOLDIERS.

HE SAID WE SHOULD
GET OUR CITIZENSHIP,
IN CASE I, YOU KNOW,

CHANGED MY MIND...

THAT WE
COULD BECOME
CITIZENS,

THAT WE WE WERE WRONG.
WOULD HAVE THE DO YOU KNOW THE ONLY
SAME RIGHTS AND IMMIGRATION OFFICE IN THE

BENEFITS AS PHILIPPINES CLOSED DOWN
THEY WOULD. A FEW MONTHS AFTER
THE WAR ENDED?

T

U'S"MMI(?RﬂTI'OAJ

THERE WAS
NOWHERE TO EVEN
APPLY TO BECOME

A CITIZEN.




BUT THAT WAS \
ONLY THE BEGINNING. > IT PERMANENTLY
IN 1::2,3(;{;!1(:1;ESS \ DENIED BENEFITS AND
4 CITIZENSHIP...

RESCISSION ACT.

.. TO ALMOST
ALL FILIPINOS WHO
FOUGHT UNDER THE
AMERICAN FLAG.

SOLDIERS TOO,
NOT JUST
GUERRILLAS,

WHAT WE DESERVED
OR WHAT WE
WERE PROMISED.

WELL, SHALL
WE GO?

IT TURNS
OUT, BRANDO WAS
RIGHT ABOUT THE
AMERICANS.
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COME, LET'S
GIVE THEM A
MOMENT.




NANAY... I'M
IT'S GOOD
SEE YQU,

I'M GLAD YOU
CAME, I KNOW IT
WASN'T EASY.

I DIDN'T HAVE
A CHOICE!

..YES, WELL.
I'M GLAD, TOO.

COCO I8..,
SHE'S A GOOD
GIRL. TOO BOLD.
BUT GOOD.

YOU SHOULD
BE PROUD.

I THINK
SHE TAKES
AFTER YOU.




HELLO. I AM
GENERAL TAGUBA.
I WANT TO THANK

YOU ALL FOR

COMING.

AND I WOULD
LIKE TO THANK
YOU FOR YOUR
SERVICE, MA'AM,

CAN I SPEAK
TO YOU FOR
A MOMENT?




AHEM.
I WOULD LIKE TO
THANK YOU ALL
FOR COMING,

AS YOU KNOW,

THE CONGRESSIONAL
GOLD MEDAL IS THE HIGHEST
CIVILIAN AWARD BESTOWED

BY CONGRESS...

ER, JUAN.../ Z I..DON'T
IT's You! HAVE THE WORDS
TO THANK YOU,

..PERHAPS THE
GREATEST CHAMPION OF
FILIPING VETERANS IN

CONGRESS... ..WAS THE LATE
SENATOR DANIEL INOUYE,
A JAPANESE-AMERICAN AND

WORLD WAR TWO

VETERAN...

I'M GOING

BACK TO MY
SEAT. YOU'LL

BE GREAT!

.

~
\

1
I

’
’




THANK YOU
FOR YOUR
SERVICE,

AND OUR FINAL
MEDAL RECIPIENT...
JUAN NAVARRO.







WE HAVE
COMPLETED THE
AWARD CEREMONY,
BUT I WOULD LIKE TO
HONOR SOMEONE
WHO HAD PERFORMED
A GREAT SERVICE
HERE TODAY.

AS MANY OF
YOU KNOW, IT IS
VERY RARE FOR VETERANS
TO BE ABLE TO PROVE THEIR
SERVICE AND ELIGIBILITY
FOR BENEFITS TODAY,
SO MANY YEARS
AFTER THE WAR.

BUT THROUGH
HER DEDICATION
AND RESEARCH...

..THIS PERSON WAS
ABLE TO PRODUCE HARD
EVIDENCE OF JUAN
NAVARRO'S SERVICE.

EVIDENCE THAT OUR
LAWYERS FEEL CONFIDENT
WILL GRANT HIM BENEFITS

LONG DENIED.

CONSTANCE TORRES,
I UNDERSTAND YOU HAVE A
FEW WORDS YOU WOULD
LIKE TO SHARE?

THANK You,
GENERAL TAGUBA.




I AM GRATEFUL
THAT I FOUND
THE RECORDS OF
MR. NAVARRO'S
SERVICE.

BUT THE
REAL CREDIT
GOES TO MY LOLA,
FELIPA MORALES
TORRES.

IF SHE HADN'T
SHARED HER STORY
WITH ME...

..L WOULDN'T HAVE
KNOWN THAT JUAN
NAVARRO EXISTED.

IT WASN'T EASY,
REVISITING HER TIME
WITH THE GUERRILLAS IS
PAINFUL FOR HER.

IN PART, BECAUSE
OF THE MANY GREAT
SACRIFICES SHE MADE
FOR HER COUNTRY.

AND FOR
OURS.

BUT PERHAPS EVEN
MORE PAINFUL BECAUSE
AMERICA TURNED ITS BACK
ON HER WHEN IT WAS
ALL OVER.




LIEUTENANT FELIPA
MORALES TORRES SERVED
WITH DISTINCTION IN THE
GUERRILLAS FROM
a4z TO 1445.

SHE WAS AWARDED
THREE FIELD PROMOTIONS
AND LED SEVERAL
SUCCESSFUL MISSIONS.

DESPITE HER RECORD,
SHE WILL NEVER BE ELIGIBLE
FOR THE CONGRESSIONAL
GOLD MEDAL.

NOT BECAUSE
WE CANNOT PROVE HER
SERVICE, BUT BECAUSE
SHE IS A WOMAN,

THE ONLY
WOMEN RECOGNIZED
FOR THEIR SERVICE
WERE REGISTERED

NURSES.

SO ADDING
TO THE DECADES-LONG
INJURY OF NOT RECEIVING ; /" ..SHE MUST CONTINUE
ANY BENEFITS... : TO BEAR THE INSULT OF
NOT BEING ELIGIBLE

FOR RECOGNITION.




TOGETHER WITH
HER SON, MY FATHER,
SHE FOUGHT FoR
DECADES...

..TO GET OUR
GOVERNMENT TO
RECOGNIZE THE THOUSANDS
OF FORGOTTEN FILIPINO
VETERANS,

THEY WERE
ANGRY.

THEY FELT
BETRAYED,

IT WAS HARD
ON OUR WHOLE
FAMILY,

WHEN MY LOLA
FINALLY GOT TO
THE U.S., YEARS LATER,
AND THAT'S SHE CONTINUED
TO FIGHT.

BUT THEY
FAILED.

MANY OF
YOU PROBABLY
DID, TOO?

THEY DID NOT
WANT TO COME TO
THIS CEREMONY, AND
I CAN'T BLAME
THEM.




BUT I DID. H

THE MORE

I LEARNED
ABOUT WHAT MY

LOLA WENT

THROUGH...

..THE MORE
STRONGLY I
FELT THAT HER
STORY NEEDED
TO BE TOLD.

MY LOLA, FELIPA
MORALES TORRES.
JUAN NAVARRO. AND

SO MANY OTHERS

LIKE THEM,

THEY DESERVE
OUR RECOGNITION,
AND WE SHOULD
HONOR THEM,

I HONOR
THEM.




GREAT JOB, C'MON,
CONSTANCE! MORALES!
OKAY,
WHERE ARE WE
EATING? i i SHALL I
I I : DRIVE?

You DID
A REALLY GOOD
THING HERE.

(IRTETITIN]
,-4‘*- e T




THE FILIPINO VETERANS RECOGNITION
D EDUCATION PROJECT

ABOUT FILVETREP

The Filipino Veterans Recognition and Education Project (www.
filvetrep.org) is an IRS approved 501(c)(3) tax exempt, community based,
all volunteer, charitable and educational organization. It is committed to
educating and raising awareness of the national recognition of Filipino
and American World War Il soldiers across the United States and the
Philippines for their wartime service to the U.S. and the Philippines.
The United States promised these brave men and women American
citizenship and Veterans' Administration benefits, and yet they were
denied these benefits after the war and for over seven decades. Many
died without receiving any recognition from the U.S. government for their
sacrifice.

ABOUT DUTY TO COUNTRY

Duty to Country (www.dutytocountry.org) is an online educational
project produced by FilVetREP. The project is a state-of-the-art,
interactive, web-based educational program accessible and free to
the public. It provides compelling historical accounts, oral histories
and stories, primary sources, lesson plans and teaching activities,
and artifacts depicting the legacy of the Filipinos and Americans who
fought in World War Il in the Philippines. In 2017, Filipino Veterans of
World War Il received the Congressional Gold Medal in recognition of
their service during the war. The Duty to Country Education Project was
started in 2019 to educate the public about the story of Filipinos and
American veterans of WWII and the decades-long civil rights struggle
to gain recognition and benefits for Filipino veterans denied them after
the war.
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INSPIREDIBYJTRUEJEVENTS

IN THE SHADOW OF GIANTS is a work of historical fiction born out of an
interest in bringing a complex and layered history to life in a single visual,
dramatic story. It is a history that has been overlooked in popular accounts
of WWII, but that veterans and their families helped to keep alive. The
events depicted, including the Japanese Occupation of the Philippines
during WWII, and Filipino Veterans’ decades-long struggle for recognition
and benefits, however, were very real. In many cases, the actual history
and wartime experiences of Filipino Veterans were even more astonishing
than those experienced by Felipa and her crew.

The following pages showcase just a handful of the scenes in the book
that were inspired by true events. Watch animations, oral histories, and
archival footage on www.dutytocountry.org to learn about the true events
that inspired scenes from IN THE SHADOW OF GIANTS.

WOMEN OF THE RESISTANGE

The Philippines was exceptional for the number
of women who served in leadership and combat
positions in WWII. REMEDIOS GOMEZ-PARAISO,
aka KUMANDER LIWAYWAY, was known for her
prowess in battle and for putting on red lipstick
before a fight. She had a squadron of 200 men under
her command. Check out the animation Women of
the Resistance.

CARMEN ROSALES

y
i
WHAT A GLORIOUS THASI)H.E%%\IO

ISN'T SHE?

CARMEN ROSALES was LiER/ S MU Al

another famous woman of the
resistance. Known throughout
the country as a movie star
before the war, Rosales took up
arms with the guerrillas when
her husband was killed. After
the war, she starred in the film
Guerilyera in which she portrays
herself in a dramatization of her
wartime service.
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UNDER THE HOOD

Many Filipinos were coerced into becoming
collaborators, working alongside the Japanese
to root out guerrillas. This scene is inspired by
the oral history of Rudy Panaglima. As a young
guerrilla, Rudy was tasked to follow the traitor
into the forest to catch him taking off his hood.
Check out the animation Under the Hood,
based on his oral history testimony, or Rudy's
oral history.

THE LIBERATOR

This encounter is based on — g WO BREAD TOMYIF
the oral histories of Sonny : ‘
Izon and Derek Ledda.
Sonny’s father edited The
Liberator, an underground
newspaper printed in the
jungle. Derek's father
smuggled The Liberator
in a breadbasket on his
bicycle, risking capture as he passed through Japanese checkpoints. Check
out the animation The Liberator or Derek’s and Sonny’s oral histories.

. Qs CRASHING THE JEEP

Felipa's escapade with a
jeep was drawn from the
experiences of  veteran
Ciriaco  Ladines. Ciriaco
was a teenager in the
guerrillas when his unit got
a hold of two U.S. jeeps. A
squad mate convinced an
uncertain Ciriaco to teach
him how to drive. Although
the jeep flipped and was
totaled, both young men
escaped unharmed. Check
out Ciriaco’s oral history.
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ANDRES,
I HOPED, YOU WERE

HARRY, RIGHT.

ESCAPE FROM BATAAN

After the fall of U.S. forces at Bataan, tens of thousands of USAFFE
servicemen were forced into a brutal and lethal death march to prison
camps. This daring escape is based on the oral history of Pamela
Tarectecan, who tells of her grandfather’s experiences as a medic in
WWII. To learn more, check out the animation Escape from Bataan.

GUERRILLA GUNBOATS

WE DRIFTED DOWNRIVER
QUIETLY... LUCKY AT THE

WHEEL, HARRY AND Guerrillas in the Philippines were known
ANDRES ON GUNS... i 4 3 4
for their ingenuity. Wendel Fertig
— commanded an American-Filipino
ME READY WITH . .
EXPLOSIVES. guerrilla force with a fleet of gunboats

armored in scavenged metal with
machine guns from downed airplanes.
One of his ships even shot down
Japanese airplanes! Check out Guerrillas
in Chapter 2 of the Under One Flag
online exhibition.

SURRENDER PARTY

Towards the end of the war, Japanese
soldiers began to surrender. Ciriaco
Ladines was a young member of
his guerrilla band when they were
ordered to receive the surrender of
a small group of Japanese soldiers.
What started as a few dozen Japanese
swelled to over 3,000. Like Felipa,
Ciriaco finds mercy for his enemy
where others could not. Check out
Ciriaco Ladines’ oral history.
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READINGROUESTIONS

IN THE SHADOW OF GIANTS contains many themes, among them courage
and compromise, divided loyalties and trust, forgiveness, and fairness.
These questions are designed to help you unpack the events of the graphic
novel, as well as to consider these larger ideas.

As you read, compare the events of the novel to the real-life people and
incidents they are based on (see Inspired by True Events for a look at the
inspirations behind Felipa’s story). Consider also how the illustrator’s
choices help tell the story by shifting perspectives, showing the passage
of time, and depicting inner conflict and turmoil.

The biggest questions the graphic novel raises are ones of justice and
equity. What were Filipinos fighting for during the war? What were
veterans owed for their service? \What promises did the U.S. make, and
how did they break them after the war? How did veterans seek justice?
Why is it important to tell this story, and how do books like IN THE
SHADOW OF GIANTS ensure this history isn’t forgotten?

1. Whatis Felipa’s life like before the war? How is it transformed by the
arrival of the Japanese? What change would you find most difficult to
adjust to?

2. \What prompts Felipa and her father to join the guerrillas? Why do you
think other villagers don't join?

3. How do Felipa’s responsibilities change during her time with the
guerrillas? How does she herself change during the war?

Y. How is Felipa’s experience as a guerrilla shaped by her being female?
How does it affect her ability to be recognized and receive benefits
after the war?

5. What role does the newspaper play in the fight against the Japanese,
according to Felipa’'s mother? What evidence is there that publishing
the newspaper is of high importance to the guerrillas?

6. How many different acts of resistance can you find in the story? What
kinds of risks do these acts incur? What non-combat actions are
depicted, and how do they contribute to the war against the Japanese?

7. Who are the different kinds of people in the guerilla movement? What
motivates them to join? How do their experiences differ?
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10.

1.

12.
13.

M.

15.

16.

17.

18.

19.

20.

Felipa is strong-minded and tough; some might say stubborn. What
effect does Brando’s betrayal have on shaping her outlook? How does
her perspective on Brando and other collaborators change during the
war, and why?

Brando is a complicated character. Can you name an example where
he aids the guerrillas? And another where he aids the Japanese? Why
do you think Brando chooses the path of smuggler and collaborator?
How does his position help and hurt the guerrillas during the war?

There are several examples of forgiveness and mercy in Felipa’s story.
Which one stood out to you the most? Many collaborators in the
Filipinos were forgiven, if not given official amnesty, after the war.
Why do you think that was the case?

What happened to Lucky after the war? Why was he not able to obtain
the medical care that other veterans received?

Why is the war a sore point for Felipa and Constance’s father?

What do you think motivates Constance to start digging through
service files and other wartime records collected by her family?

What hopes and expectations did Filipino soldiers have of the United
States during the war? After the war, how did the U.S. betray its
promises to soldiers like Felipa, Lucky, and so many others? How did
those broken promises affect veterans and their families?

How did Constance’s father and grandmother, along with other
veterans and their descendants, fight for recognition and benefits?
What did they accomplish?

Based on what happened in the story, and perhaps drawing on what
else you know about the Filipino veterans movement, do you think
justice was achieved for Filipino veterans? Why or why not?

What is the Congressional Gold Medal? Why does it matter for
veterans and their families? Are there other ways Filipino veterans
should or could be recognized?

The Rescission Act is still the law of the U.S. How has it affected
veterans and their descendants? What, if anything, should be done to
rectify it?

What details does theillustrator include to show the characters’ inner
conflicts? How does the illustrator depict the passage of time? What
panel from the graphic novel is your favorite, and why?

Felipa’s story is drawn from the experiences of many real-life Filipino
guerrillas; you can find a list of references in Inspired by True Events.
Which scene makes you most curious to learn more, and why?
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When Constance discovers an old photo of her grandmother as a teenager, she is blown
away. It's not just the shock of seeing that her lola was a badass resistance fighter in
World War Il. What really intrigues Constance is the mysterious handsome man standing
beside her. Solving this mystery transports her back to life in the Philippines under the
Japanese Occupation and reveals the lasting impact of the war and its aftermath on her
family and many Filipino Americans today.

Inspired by true events and the experiences of veterans and their descendants,
IN THE SHADOW OF GIANTS is a historical fiction with real-world significance.

‘... Reminded me of my own journey discovering my family’s legacy from the war.”

- RETIRED MAJOR GENERAL ANTONIO TAGUBA
US Army and Chairman of The Filipino Veterans Recognition and Education Project

“Terrific. Does a fantastic job.”

- DR. COLLEEN W00DS
Associate Professor of History, University of Maryland

“Really informative and inspirational”

- DR. CHRISTOPHER CAPOZZOLA
"‘\ Professor of History, Massachusetts Institute of Technology
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